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@ Thisisadiary often years' worth ofdreams. From

% thisdream diary, the game "LSD" was born. Now,

following its birth, from these dream fragments

andthe collaboration of 80 artistic units, this book

was born. Adream world apart from the game "LSD";

thisis"LOVELY SWEETDREAM."
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B tiurcday, April 21, 1987
ffhe Depths of the Earth”

I'mdreaming in a headache. Gigantic fish and manta rays are swimming
@tthe bottom of a stagnantriver. It feels asifiam'lﬂ_Ok'in_'g down
Bl the bottom of the Earth from high upabove. No one.els'se:ar'bu'nd-
fan see thesethings. Jostling against each other, the thousands
lof huge fish are swimming gracefully. It'sascary, yet sgmewhati
familiar scene.

v /Y
Artwork by Noriya Takeyama
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Friday, Jahuary 1, 1988
"Meigetsu-So Apartment Became a Big Reinforced

Concrete Building, andI'm Stealing Some
Wine." ‘

Theelevator has anold fashioned door made of iron grate. I get
offonthethirdfloor. The entrance hallisanoldcounter-style
cafe. Thereisaboydrinkingsome wine andeating sausages. |
asked him foraglass of wine and he gave itto me for free. The
ruleinthis placeisto deceivethe headchefandcheatonthe wine.
I'mback inthe elevator going up. I'minside the Meigetsu-So apartment,
yetl'menjoying anice viewof myownroominthe Meigetsu-So
apartment. lcanseemycheckered floor through the open window
oftheroom. Il canalso see aperson pickingup the phone, who |I'm
assuming is myself.

B i#F :
Artwork by Kazuko Tsuji
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Wednesday, January 6, 1988
Bhe Alarm Clock Keeps Ringing®

Myalarm clock keeps ringing even after I stopit. lcan'tgetrid
ofthe nasty noise, no matter where | putit:underneath the futon
inthe closet, inthe kotatsu, orunderneath the cushion. RRBRRBRRRR -
ltake it to the house next to mine, butitis my house again. RRRRRRRR..!!!
lopen up the cover of theclockand yankoutits battery, but it still
Won't stop ringing. It keepsringingeven after being all taken
topieces. | think about smashing itagainstthe floor, and my Mom's
face suddenly popsupinmy mind. RRRRRRRR..!!l Holding the
finging clock in my hand, |'m feeling lost without knowing what
todo.
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liesday, January 12, 1988
A World |l Know™

Where is this? It looks like the grounds of ashrine. Like adeep,
‘ark,forest. I'm wandering around. lcan'tgetoverthe feeling
Bthat l've been tothis place before. Thetemple andthe tower ook
much bigger than usual,and | feelasiflwerelostinaworldof

'-mmensity. lt'svery dark with no sky up above, like beinginthe
depths of the Earth. Anyway, it's a world |l know.

3.
L

Artwork byHideyasu Moto
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Sunday
"Jils

[t's been a w

rushimas' .I'mlooking
uttherestof himisstillababy.

Alllcansay is, "je gy much you've grown."

into his face and it's all grown up.

B -0
Artwork b
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Bilrsday, February 11, 1988
"An Upside-Down Woman"

An angry sea. On a bigtree by the sea, a giant woman is tied upside-down
toatree. Maybe as awarning, ortocontainsome power she may
have? The woman gazes atthe farend of the sea, waiting for help
foscome .

Artwork by Zac Sandler
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Biirsday, February 11, 1988
W hale Catcher"

Underthe winter sky, there comes a man with aspearinhis hand,
awhale catcher. Hethrows the bigspearintothe frozensea.

Gh=rjaeavk
Artwork by groovisions
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Monday, February 22,
"ASnowy Town"

descends. It'ssuch abeautiful scene. @ @

® O
® o
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® @
® O

Art work by ELECTRIC
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wnday,February28,1988
AGas Tube Eating Lion"

ithe kitchen of my Meigetsu-So apartment. |l openthe back door

nd find the remains of atorn-up gastube. Nearby arethree of
family of lion-like animals.

BV =Ty h—RATH 1
ftwork by Maniackers Design
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ionday,ApriI18,1988
fHewas'Hope'"

JmithureFujihaseruptedIikeaspark”ngfountainonthernound
met.FMi.Fromthatspotabigredogreisborn.Theredogre
lsits down in frontof "A" and "UN,"the guards of the main gate of
the temple, asif he were keeping aneye onthem. Betweenthe two
Bliards a boynamed "Taro" is born. The boy slips pastthered ogre
;mdescapes,dhﬂngintothevortexoftimeinfrontofthegat&

fleis ‘Hope.'

B HfpsEF
Artwork by Yoko Tanaka
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Thursday, June 23, 1988
IIN.Y.II ;

I'mrenting a room. There's aguyintheroomacross from me. |
decide to go out with him. We gothrough manyrooms. The guy
walking in front of meis speaking.

B IR A8 — ,
Artwork by Ryuichi Sakamoto
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Thursday., September 1: 1988
"AWoman with Three Arms or Legs"”

Awoman who hasthree arms (orlegs)isbeing hurtby someone.
Maybe she is being murdered. It's like watching anewsreel.

B BRiER
Artwork by Noboru lizuka
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sunday, November 27, 1988
"ARestaurant Elevator and a Gigantie Crab"

I'mon the elevator with everyone. The elevator is an eight—tatami—mat-sizéd
restaurant, there are tables and buckets overflowing with Italian
food all around. We are all allowed to eat as much food as we want
there, until the elevator getstothe first floor. Suddenly, agigantic
monster crab attacks us from behind one of the floor pillars. For
somereason,thecrab has beencooked, and so its body isallred.
Anyway, inside the elevator, it's panic. s

B FHADT XA
Artwork by Kenmei Nagaoka
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Tuesday, December dey 1988
'ATrapezoidal Mountain”

Atrapezoidal mountaincan be seeninthe distahece: | mineiie
tropics. The sweltering airis moving only slightly.
I'mstanding ontop ofthetrapezoid mountain. The top is muci
narrower than |l thoughtitwouldbe, with rocks sticking out like
thin crystals, leaving almost no space for me to secure a foothold.
Ifinally manage to hold onto one of the rocks, butthey are all about
BRall to pieces.

i i 2 B 7 A AN
Artwork by Osamu Takeuchi .
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Wednesday, January 11, 1989
"Oysters Wit Eyes”

Raw oysters are on a plate. They areacouple,and both have eyes.
They are still aliveand itlooks like they arg mating onthe plate.
After awhile, |l come backtothe plate. Theoysters are still there.
Thistime, | grabthem and putthem in my mouth, butlcannot swallow
them, as | feel like theireyes are still wateching me. Withthe raw
oysters in my m o uthGEIEEaS e Cal chew, and|I'mfeeling sick in
agreasy sweat, butlcan‘tdo anything butto just keep standing
there.

BE v714 ER
Artwork by Muddy Uehara
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Thursday, February 2, 1989
‘ARevolution”

Inanairplane hangar. Theceilingiswayup above, andthe space
could hold a small building.l'monthe second floorofagunturret
inthe center ofthe hangar, playing catch with some kids downstairs,
when suddenly thereis arevolution. Soldiers from the revolutionary
army storm intothe hangarand capture allthe people one after
another, standing them inacircleinthecenter. I'mtryingtoescape
fromthe second floor by aladder, butl getcapturedtoo, and a
bag was put over my head. Inthecentercircle, hostages are still
running aroundinresistance.

BhbLRAFPE-—O2R
Artwork by Tres Amigos
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Monday, FebiEuanry 19 SE0E0
'Swimming Pool Room in Hawaii"

'minHawaii. Awomanthatldon't know, and acouple thatl do,
srehere with me. Taking pity on my coming there alone, they let
me stayintheirroom. Butthere'sonly one bed. The three of us
sleeptogether but | feeluncomfortable. |l visitthe other woman
inherroom, and find it filled with water, like aswimming pool.
Abuttonis pushed, the waterrecedes, andthe whole place dries
upinstantly. Seeing the stunned look on my face, the woman tells
meit's only possiblein Hawaii because the airissodry.

B AHIEH
Artwork by Kayo Honda
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The Death ofthe Dogonthe Bus"

monthe bus. ThedoglsawinaChineserestaurantin Mukojima
inSunday islyingonthe seatbehind me. After awhile, the dog
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Wednesday,  NMakch 29, 1985
'"The Dog Died Again Today"

I'monthe bus. Thedog|lsawinaChineserestaurantin Mukojima
onSunday islyingonthe seatbehind me. After awhile, thedog
dies. Exactly the same situation as yesterday. The same dream.
lcan't seem to stop thinking about the dog.

H £y — E£8
Artwork by Monkey Kingdom
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Bhday, April 3, 1989
B Wet Old Man and aBasin'

Pldnding outside, inthecramped areawhere we dry the laundry,
isachubby old man. Rainis pouringdown. Atall,thinguy next
tohimis helping him quickly backinside. From inside e oan,;
B to help. We sitthimon achair,clean his muddy bare feet, and
l;ardera girl to getabasin filledwith water. My eyes keep returning
ffthe milky white color of the basin.

H #HEE
Brtwork by JunsFssuzuki
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Tuesday, April 4, 1989
"'Red Hotel™" . .

Entrance of a hotel. |l goinside, and the w_h'ole place is painted
red. Lobby in front of mie 4 co-t_"rjd'b'r'leadin'g tothe guestrooms
going off tothe left.W hat leoks [ lkg atoyruleris attachedtothe
cornerofthe corridor cei"lji_ng,where it ioinsthelobby. Theruler
isalso paintedred, andthe markings running along itcarrythe
childrens' names assighedtoeachroom. Staring attheruler, |

efterthie ccorridor:

BE KEZFZHERA
Artwork by Kirito Ookita
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center ofthe room is also wide open. It'sraining outs

‘the TVintheroom, andtherainwateris dripping ontothe coff

Saturday . ®
"The Raining Ro
Aroom in Kyoto. There is anold-fashi

the legs of the TV is asquare coffee table, an
onthe floorthere. The floorunderneaththe k

The noise of the rainis very loud. | notice itis alsoraining und
table and down onto the floor. | jump up, butthere's nothinglcan

doaboutit.|ltlooks likethere's another dark spaceonthecefing
aswell. Soon, | start feeling like the entireroomisshrinf@ng.

B RR— B
Artwork by lchiro Higashiizumi
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Saturday. April 8,6 1989
"An Odd Park Where Gardeners Plant Flowers"

Il wander through a parkinathindarknesslikenight. The wide
parkis bordered by adense wall of curious flowers. Quite a few
gardeners are planting flowers. The soil hereis soft, the ground
islike fill dirt. But, these gardenerscontinueto plantflowers
inthe soft ground. |'m walking on anarrow path, lined with ridges
ofgrass. Eventhe bench onthe pathis made of these large, curious
flowers. Looking atthe flower bench, | keep walking and come
toaplace where asmall stream flows intoasmallpond.lcan see
gardeners planting flowers onthe other side of the pond, too.
We hop across the stream on stepping stones. Someone shouts
"Youcanseethe biggest fountaininthe world!" Hearingthat, |
look up atthe sky beyond the forest, and seethe fountainshoot
intothe night sky as high and bright as fireworks. The water from
the fountainreaches us as amist.

B HtZEHZ
Artwork by Kimie Kikuchi
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Friday, April 28, 1989
'"The Boy Who Fell

Aboyis walking alone on a road deep intothe forest. Atthe end
oftheroad, deepinside the forest,theslope of asheer mountain
isvisible.Onthe slope are lots of lights glowing like human souls,
like fireflies scattered about. Acargoes by, carrying the boy.
Towardsthe slope. He falls. I'm watching this scene. | walk down

the slope, and see many dead soulslying about. The wreckage of

the fallencar. The boy isbleedingtodeath hiorribly. Fn:the car;
another man sits, decapitated. Somehow, I'm not scared.|'m just
watching the disastrous situation very naturally, asifitwere

some ordinary sceneinmylife.

B WAxx2AHEb
Artwork by Takato Yamamoto
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Saturday M6 imEET
"Hee TRy Big Outofthe Sand“

Aplace where sma-ll-b-onsa:-llketrees have been planted. In aditch
underthe tree, theground was softand sandy. |'mdigging inthe
sand. Ared fruitthesize of aplum popsout. The moreldigupthe
sand, the more red, found fruits come outg i m so excited | keep
digging inthe sand, cradling thered fruitsinone arm. The touch
ofthe very soft, wakEm sand. The red fruig

E &HFE
Artwork by Hiroshi Takano
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S uUnday, May 7, 1989
FNiie Turtle®

Aschool. We are all doing exercises. We go backtoour seats. A
narrow auditorium-classroom. We lineupinsingle file and seat
ourselves. When |l getto my seat, |l see asmallturtle. Itsshellis
cracked as ifithas fallenfrom somewhere. | find acontainer for
ihis turtle and decidefo keepit. BuUt, | i worriedilhat| won Sbe
ableto keep it forlong. '

R Z — U —H&
Artwork by Suzy Amakane
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"The Room ofthe Captured
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Menday, June 26, 1989
"ASwiminthe River"

Awide, yet shallow river.|Itrunsthroughthecenter oftown. We
areswimmingintheriver, asif weweredrifting.

There are so many people. While swimming together, we seem to
be caught by the rapids. |'m notscared. There must be a waterfall.
But, |I'm notscared.

Artwork by Andrew Boerger
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Wednesday, September 27, 1989
'Bizarre People"”

I'mexploring some world. It's afantasy world. | know this place
because |'ve seen itin adream before. So, it feels like I'm re-experiencing
adream |l once had. Goingupthe medieval-looking stone staircase,
lsee some bizarre people withthe bodies of snakes and human
heads, standing around asquare pond. They are all wearing hats
with feather ornaments, like medieval aristocrats, clothed in woven
vests, and holding large goblets intheirhands. | putbigstones
ontheirlong bodies sotheycan't move. Then we walk back down
tothe bottom of the stone staircase.

B A8
Artwork by Umi Hagitani
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Wednesday, October 4, 1989
et t Entrails”

There are some rabbit entrails. Someone saysthey are really tasty.
They look like a bunch of bigdriedlivers. Someone else saysto
eatthem after flipping the skininside out. | picture arabbit being
skinned and taken apart. Strangely, the image is not at all graphic;
notadropofbloodspills. Aconcert without music. Aplay without
actors.

Artwork by TGB DESIGN
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Fﬁdav,Novembefﬁﬁih?    
"Watercat, Temple" %

There's abigpondinside the hous'e ,F;:_'m SWEmmlng initandsee
abig,bloated catfioatinglnthc_ ___.a_';tér it scalled Watercat. We
are very good friends. |t' sreall,y”soft and huggrngxtglves m e
awarm feeling. This cat can only be With me. whenihave my contact
lenses out. He goes backlntothe wateras soon asl|l put mycontact
lenses back in and can seewell [puton my black outfit and a jacket,
and goout. Thetownlsfullof;uvemle de[fnquents l runinto my
old junior high schoo it slocated[nadenseforest belimb up
the mossy wall and tryto gettn butgrotesque demons keep me
out.I'mrunning back andforth onthe wai!—Watercatlsfollowmg
me. Watercat andljump offthe waHand deCIdeto goaroundto
the main gate. The gatelooksiikeaBuddhisttemple Someone
opens the gate from th ,ns#-__d_'e and tr:esto beckonte us. Once1n3|de
the gate,there'sat”é’_é |

and peoplein 'oran'-'_g‘_;_f
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'_J'_c,:o-,c_'::a' '_fi-'c_a me backto o
intomy parents' room. Th
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Thursday, March29 1990-
"Whales' TaHsonthelWarch“

The news has been s"pr'ead'into'wnthatwhales aregoing up the
riverstolay eggs. Lots oftlps have been coming intothe TV station
from town citizens who have seenthe tail fins of whales marching
uprivers every_where_.These big, black tail fins are very impressive.
Youcan tell thatthese are gigantic whales, justby looking atthe
fins going acrosstownanduptheriverstogether. Butit'salso
strange that nothing but their tail finscanbeseen, sincetherivers
are soshallow. Watchlngthellve TV broadcastofthe march in
the river near my house, |l rush downtothe site. The marching whale
tailsIook'justlik'e-éstage set.|lt'savery weirdscene.

Artwork by a.z.b.
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Monday, September 17, 1990
'S& M Show"

|turn on what might be a TV or astereo.Insidetheroom, without
apicturetube, animage is projected. It's awoman with brown
hairlying down, wearing anobscenereddress andred stiletto
heels. She is performing asex scene with aguyinanodd, futuristic
costume. Both ofthem are getting off ontouching weird places
on her body, likethe heels of her feet and the undersides of her
breasts. The whole moodis perverted. Maybe l'm just watching
aporno flick. |

B v > /\5558
Artwork by Mach55Go!
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Saturday, October 6, 1990
"The Escape ofthe Lions"

Apanoramic harbor. There are many ships docked there. Two lions,
afatherandachild, are beingchased. The fatherlionistaken away
somewhere. Thecub,chased byanavycaptain, runs around the
harbor and fallsintothe sea. He survives, and hidesinashipto
search for his father. Furtherinside the harboris a mountain trail,
leading toanentrance path, torii, and ashrine.lcanseethe father
lion beingled beyond the stone pavementinsidethe grounds. A
guardis blocking the way in.

B FIEM
Artwork by Ko Chihara
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Tuesday, February 5,
"Onrushing River"

I'm walking along anunpaved, ro
theremains of adried-upriverb
walk furtherup along the bank.
starts roarihg from somewhere. Wa
river fromup above. The force a
us standing on the bank. Riding the f
roller coaster-like boatcome towa

Artwork by KEN ISHII



=

Sl
e
s




R19591%8H7H(X)
| EFAOFROFEBmEER

- B EFIERTVBI B, TORREAVRATLE, REZESEVE Do
| LEXBUREXBIBBIBICVE. LASNATINE, £53TY v % b
| VAT HUPTROERICAVRAATLES A ELSLERSET S, MAW

- P oLBE AYLRAEAFNTLLEREEAL, MZS5ICWLWPRAB, &5 %

= W OLDEHHNTS5355ELTV3E&ES T,

. B Wednesday, August 7, 1991

. WA Weird WorldInside a Video"*

- While watching a video' 1 find myself inside its world. There are
unfamltlarglgantlc anfmalsandflowers everywhere. Theyare
Bcolorful, too. Ifeell:kel'mlostmaworld of animals and flowers
- created Wlthal\/la(:lntosh Square shaped dinosours andgigantic
:flowers W[th dozens oflayers ofstrange petals lseeamountain
"over_th_ere ltlooksilkethey are allwander:ng around the mountain.

B mAAS .
- Artwork by Shlntaro Min
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Wednesday, August 7, 1991
"Unusual Collective Residences"

I'm out with anolder womanto see some unusual architecture.
It's an apartmentcomplex, and there are red and blue wicker baskets
hanging insidetherooms. Thecombination of red and blue baskets
seems to be what makes this architecture unique. Thered and blue
together looksomething like modern art, butthe room is already
cluttered with miscellany, andlcan't move at all because of the
laundry and things everywhere. |t seemsthatanoldcouplelives
here.|l'm juststandingintheroom, amazed attheclutter. |l can
seearowofredandblue basketsinaroomoverinthe other wing.
The woman |'m with is walking around inthatroom. | feel like there's
nopointinlooking around here any more. As | walk out of the scattered
room afterthankingthe oldcouple, |l seethe woman standing in
front of me. It's like acourtyard where we come out ofthe building,
and there's asmall sunken public bathinthe center.|l can see bathtubs
inan openspace beyond asmall passage barely large enough for
asmallchildtosqueeze through. |l bend forward and peerthrough
the small passagetosee whatit'slike backthere.

R e i
Artwork by Akira Sorimachi
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Thursday,March5,1992
“‘Frail Lives"'

I'm making lots of objects - dolls or something similar, maybe
machines. They are alive, extremelyfrall Painfully weak. It's
likethey're born havmg onlyashorttlme tolive. They're white,
shaped like young glrls and the|r bodies grow wings like dragonflies.

B PR -
Artwork by YUkII"IOI'I Tokoro
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Thursday, March 5, 1992
'Symmetrical Twins"

[tlooks like the old woman next door has gone crazy. She is forcing
meto eatabigbowl, with lots of rice'grains stucktoit. My great
grandmother has become symmetricaltwins. She wouldusually
help me, but nottoday.

HE X2R
Artwork by Kimiyoshi Futori
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.. fFriday,priI 9, 1993
!'The Execdition’

!People are being kind of a filthy shack. Theirclothes
arefilthy,too. It seems to § ihter outside. This placeissupposed
L tobesome kind of a conce camp. AshortChinese guy who
Iookslikeapriestcomesin and announcesthatthey will all be
'executed.He pulls upone ofthe men.|lthought he would take him
joutside,buthe pulls out athickrope instead and starts winding

. 'itaroundthe man's nec htthen andthere. The man being choked
,is me. The thickropeis ng-myriec Waves of terror are rushing

-around my entire bod enlfaint. ¥

H e (HIE) _ . -
Artwork by Toshiaki Uchikoshi(Kin
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fuesday, June 21, 1994
A Head, Five Balls"

The face of a boy like abig-headed dwarfislooming. At his neck
isarow of five balls. Characters for words like"wisdom,""virtue,"and
'iustice" are writtenonthe balls. They looksomewhatreligious
and frightening. Looking atthose balls, I'm asking myselfiflcan
somehow use them in my nextgame.
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arms that they have
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Wednesday, September 7, 1994
“‘Orange Jello Lips"

Apalatial, luxurious place. A beatiful palace with wide corridors
and chandeliers. On one of the corridor walls is a pair of lips, laughing
soundlessly onthe surface of a mass of an orange jello-like substance.
There's a big holeinside the smiling mouth, opening so wide |
feel as ifitwere beckoning me to dive intoit. Onthe orange body
around the mouth are strange dots of green oryellow, making the
body look like a poisonous mushroom. The lips seem to have been
fitached tothe surface ofthe body as aform of punishment.

Artwork by GTO
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- Movember 19, 1994
B Experience”
athletic hail,theré'san enormous swimmin

| with water, but with some kind of softair-lik
e play around inzerogradify e 3

avirtual reality.l have to find the'“j_
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Blonday, April 10, 1995
‘A Skating Rink, the Dark Side ofa Dreamtown"

lAskating rinknearthe drive-in where if's always dark, day or
Blight. | see Kyoko Koeizumithere, skating. With her boyfriend.

I'm skating too. Skating whilecrouching and holding my ankles

Bih my hands. The feeling of skatingis unbelievablyreal.

Then, looking overtothe coffee shopbytherink,l realizethat
thisisthe usual place of mydreams. |Ifl go straightontheroad
outside, there will be the grounds ofashrinel wenttothattime,
and a Japaneserestaurantl didn'tgointolasttime. Yetthe Kyoto
ofmy dreams has been goingthrough somechanges lately. It's
pbecoming more and more like a modern city. Although, the mysterious
and scary impression stillremainsthesame.|It'slikeatownof
darkness. |I'm always entering new dreamscapes, feelingthecloseness
ofthe dreamplaces|l've been before.

m e 8 =
Artwork by Kenso Kato
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fuesday, May 30, 1995
fKeeping a Strange Creature"

'-intop of the washing machinethere's a strange-lookingCRiEssym -like,
fquid-like, octopus-like creature with lots of sli
fothink of it, maybe thisthing hasalways beentherd
0f the washing machine. Aslrunthe water inthe sink
Pachine, the creatiure slimesovertowardsthe sif
Bliractedtothe water . It's disgusting butthere's [iRSENIN
o aboutit. Butwhen | sprinkle water on it, it twis iEEEE.
ifit was sick. | want to shove the thing back onto the was{ERER
it it's not working. |l keep splashing water on it, it fEEEEES
fhe sink and the washing machine, and slimes aroun oESRYNTNIRSEES
Wh,6 great.
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Monday September4 1995
?AVloIentTovvn aHeacHeslean

.

‘here'saman Who ha‘s me’rethan ha;lf-of-h-i_s-'head chopped off.With_
mw;re,_;w _ o _

i0see howaman canwalkaround andta!kevenw;th his headwrde
open and wnthouthrs braln He saysto methatthe spinalcord

sall he needs That kmd of makes se 'se

S %eswréq fer “%:he arimin al whodidittohim.l'mimpressec

E?‘_g‘uess And yet everythrng

'yetmascu[lne human She won tstop movmg around eventhough
hold down both ofherwrlsts Maybe sheissopowerful because
D i erbody has been possessed bysome kmd of monster. | tie her
rmstogether brlng the rope around her back, and connectitto
Ber bound ankles. She shouidn tbe ableto move now. Why I'm
o!ding herdown!have n0|dea isrtbecausert saV|oIenttown?

| %E%FEB -
rtwork by Goro Toyao
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‘Wednesday, May 22, 1996
A Floating House"™

Hernew house is a modern building ofiron, metal, andconcrete.
it's floating in a place like a hotel lobby. There's a bell boy standing
inthe lobby, keeping aneye onthecomings andgoings of guests.
‘The house itselfis egg-shaped, andlcan'tseethe wholething
from down below. There'sanironladder hanging down from the
‘floor of the floating house, sothat's howl getintotheegg-shaped
house. Theinside ofthe house is much biggerthanitlooks from
putside. Then someone who seems like a serial killercomes into
Bc house and ['m in bigtrouble, butl forgot all the details after
that.

I - i
Artwork by Shinji Noto
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Thursday, May 30, 1996
‘Sinn Linh Si's Blue Room Multiplies"

Hername was something like Sinn Linn Su, a Korean name. | visit
herroom. Herroomis blue and circular. Theroomcontinuously
grows by multiplying itselfupwards. | thinkshe has been dead
foralongtime. Herroom was left behind, but construction is still
inprogress, as she wished. On each of the circles of the round-shaped
wall are small windows, in which various works of modern art have
been placed. People who look like curators areinsidetheroom
toprovide explanations of the art works. They are works of artists
lhave heard of. This blueroom is full of suchthings. Orangelights
inthe small windows areturned oninregular patterns, making
itlooklike acemetery orthe ocean floor.It'savery quietroom.

B WAl Z
Artwork by Hiroyuki Yamada
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Wednesday, August 19, 1996
'"AMassive Womananda Midget"

Inside a narrow, denseroom, there are many peoplelikeinaclassroom;
the room is over-decorated. A massive woman stands in a bay window,
hermidget boyfriend pinnedinascissors-holdunder her big skirt.
Pressed between herlegs, he driestoathinpiece of meat, and
falls to the floor. People around him are totallyignoring this.

Artwork by Y Hayami(ACROBAT pro)
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Monday, August, 26, 1996
'"AHIill with Stone Faces"

I'monahill where square stones areregularlylinedup, likethe
statues of Moyaion Easter Island. There are human eyes, nose,
ind a mouth on each of the stones. These faces are alive and talking,
shouting, and shaking themselves. They justcan't move from where
they are.

B B HRAR
Artwork by Shinebu Narita
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® " friday, October 25, 19986
ke . 'ASkeleton"
! )

u y Thereis askeletonandthensome strange things, and | forgot what
; happened after that.

Y Artwork by Hirobumi Yano
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Monday, December 3, 1996
flhe Dream of Map Editing"”

I'mdreaming of piecingtogether parts of bridges androads to
gditon my ownthe pathl'm going to take.

Artwork by GESCOM
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Tuesday, December 17, 1996
'Emon Cedarand aCow-swallowing Monster"

I'monthe outskirts of Kyoto, and the smalltownisinruins. Near
acar heading home, iswhatlooks like alargetemple. Through
the big main gate ofthetemple, |l enterthe nighttime grounds.
Ontop ofthe water pump is atreecoiled up upon itself. Extending
pastthe outer gate, itslarge branches reach outandup. There
isnot asingleleafonthe branches. |It's an Emon Cedar or something
like that. |l liedownthereandgaze up atits powerfulcurves. A
wonderfully strange tree. | leave the grounds, and see a monstrously
grotesque cat-like creature toying with a cow. Occasionally swallowing
the cow's head and clacking itsteeth together, it soaks the cow
insaliva, beforereleasingitagain. Very bizarre. But, perhaps
it'sthe creature's way of showing affection, sinceitdoesn't seem
tobe harmingthecow. |l know it sounds weird. Then, |l'm sitting
itadesk somewhere, andthat Emoncedar dream suddenly comes

back to me, and |l thinkto myselfthatl|l have to writeitdown. |'m
really pleased with whatl putdown. Then|l woke up andrealized
thatl hadn't written anything. | feellikel'velost something.
B 8k E s

Artwork by Kazutoshilida
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bunday, August 24, 1997
"AHorse Wearing Sneakers"

Bitlooks likel'm backin Kyoto.|'m passinginfrontofsomeone's
house, and there's abigblack horselivingonthe side ofthe house.
The horse hasa human-likecharacter, andsoametimes saysthings.
Igo backthere after awhile, andheisreallyenjoying wearing
lacouple of pairs of sneakers he gotfrom someone. Horses' legs
nust getverytired. Itseems to be his of@ilion that he wouldn't
take it without wearing sneakers or something.

Artwork by Nendo Graphixxx
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Blhursday, October 18800 g 7
iLiving Shipawith Tgll I clec s

I'm drifting inthe sea. Somewhere inthe Sea of Japan. The waves
are not high, sol guess|I'msomewhere inside a bay andclose to
land. | see adssquare-shap&d piel floatingrightinthe middle of
the sea, with no land in sight. Now, |'m standing by the seashore.
There's aship withlotsoftentacles placed onthe shore. Tentacles
like those of an octopus. It looks likethosetentacles growing from
the ship's body are propelling it forward. The shipismade of the
dltered partsdol soime ereature  |'m gagling atthe ship, amazed
that creatures can be used in this way. (feel no pity, for such an
inhumane treatment. These tentacles are apparently made of mollusk
Bt G i Fhe Aie R loishove themselves into the wet
sand of the beach to absorb as much moisture as possible. It looks
like this creature cannotsurvive without moigkike. 'm just loeking
atit without emotion, thinking itlooks like the space alien which
Will appearinthe nextgame. |l'm wondering inthe dream why |
don't have any strong feelings towards this scene.

Artwork by Pete Fowler
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Monday January 12 199

atatime, skewered togetherthrough t
toogood to skewerthem inthe head e
dominos. Yetthis feeling fades as | re|
I'm completely numb. | wonder who we

Artwork by Joerg Schum
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:?h:’:_'a'. B d Dog "

"'s.'mf;_e.t'tseems he's beenneglected. His

-_"""he_lo'ok;;siunfriendly.I'm walking holding
"=.‘d‘-‘t'o:be"myyounger brother.and this
otice tMaf We are inaforest. It'snight. The
a ho!elnthe ground. Avery, very, bighole.
_ gmg the hole, the dogtakes my brotherin his
othe hole andthrows dirton my brother's back
_ Ijomthemlnthe hole and try to stay warm. Lying
atthe dog's face andrealizethat heis astuffedtoy.
stltchlng gl ovesfirs big face. It's astuffeddog, | think
yself, butl'm not surprised. Feeling protected by the big dog,
Ifall asleepinthe hole.

BE aR22HY
Artwork by Takashilshizu
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Wednesday, June 3, 1998
"The Prophet'

Adream aboutsomeone seeingavisionoftheendoftheworld,
and whocannotescape fromthis vision. The personseeingthe
visionis afemale prophat. : '

Artwork by Kazuko Otsuka
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Monday, June 8, 1998
1"Plugging a Plug Up the Asses of Game Characters"”

d/norderto positionthecharacters scattered aboutthe streets
ofthe game ontothe game stage, itseems | havetofeedthem data
by plugging athin plugupthe asses of miniature characters that
have been shrunkto asize thatfitsinthe palm ofmy hand. These
characters are allthe size of adoll, but are actually alive, moving
aboutontheirown. Untill feedthemtheir datathroughthe plug
uptheir asses,theydon'tstoptheirrandom movements. |l grab
feach one of them running around or trying to escape fromthe game
stage, and stickthe plugs up their assestoinputthe data. It's
similartoidentifyingthe sex of babychicks. Notthatl've ever
done that before.

B &t &F DB %A
Artwork by Tomizo-chan
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"My Dream Diary
Hiroko Nishikawa

It's been morethantenyearssincel began keeping adreamdiary. |

. W e

getto see these wild visions every night, butlcan'ttapethem onaVCR,
so |l decided to keep arecord ofthem in words. It mightremainsomething

of a hobby into my oldage. | started keepingthe diary onawhim, but

as | keptatit,l recognizedthe existence of recurringlocations, and
the dreams became more and more intricate, like serial short stories.
Eitherthat, or my abilitytoremember dreams improved.

Every day, seeingthe same dreams, or differentones, placeslrecognize,
orthose |l don't, becoming different people or things - acarnival of images
created by the brain. All you have to do is fall asleeptoseethem. Alot
of people go abouttheirlives without knowing of such simple pleasures.
Soanyways, therecord of dreams|'ve beenenjoying by myself somehow
hbecame a projectone day, and now we have the finished product forthe
PlayStationcalled "LSD." Dreaming issimilartowalking aroundin an
uinknown world. Things might happen, butthen again, it might end without
anything happening at all. | thinkthe game isclose tothese dream experiences.
Atthe sametime, we have this wonderful book, called "LOVELY SWEET
DREAM." Various artists gave shape totheseformless dreams. There's
adifference between actual dreams andremembered dreams. Eventhe
ones recorded in my dream diary are differentfrom therealthing. The
dreams as reconstructed by the artists whoreadthem are different as
well, and those are what are prersented here. Thisis not justanordinary
dream diary, butis anentirely new dreamscape. Don'ttrytoanalyze
them or read too much intothem; just enjoy this book as if walking through

adream.
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